p AYYHBIH

cepusa Coyuanvhvle u CyMaAHUMApPHbLe UCCTE008AHUA PE3YJ/IBTAT

YK 821.531;130.2

CKASUTEJIN JIAO I1II9:
CTPAHCTBYROILTUE MACTEPA CJVIOBA

U XPAHUTEJIH TPAJTUITHE

JIun Oser BuHcuHOBHMY, acnupanm
WuctutyT JlanpHero Bocroka Poccuiickoit akagemun HayKk HaxuMoBcKui p-T, 32, MOCKBa, 117997, Poccust
E-mail: ferro_ignique@mail.ru

AnHHOTAIIIA

BCTaTbe IpejylaraeTcs aHAJIMTHYECKOe OIMCAaHKe 00pa3a KUTAHCKOTO CKa3UTeJIs, €r0 COITUOKYIbTYP-
HbI€ CMBICJIBI, KAK OHH IIPEJICTAaBJIEHbI B pOMaHe kKuTarickoro nucaresis JIao IIs «Ckasurenu». Tpa-
JIUITUY CKA3UTEJIEH CTAPOKUTANCKOTO CTUJIS SIBJISIIOTCA KyJIbTYPHBIM Hacsie-nueM Kurasi, KoTopoe nepe-
JlaeTcst U3 IIOKOJIEHUSI B IIOKOJIEHHE; BOILIOIIEHHOE B CJIOBE, pUTMe OapabaHa ¥ MeJIOUYHOCTH CAHbCSHA
MAaCTEPCTBO CKAa3HUTeJIEH CIIOCOOCTBOBAJIO PACIIPOCTPAHEHHUIO MECTHBIX KYJIBTYP U BJIUSIJIO Ha SMOIIHO-
HaJIBHO-HPABCTBEHHOE U JIyXOBHOE COCTOSIHHE ciylareseid. Mexay TeM, ckazutesii B Kutae oObIIHO
ObLIH OeTHBIMU U 00€3/10JIEeHHBIMHU JIIOJIbMH, KOTOPbIE HAXO/IMJINCh Ha HUBIIEH CTYIIEHU B OOIIECTBE.
CTpaHHUKH, JIJIsI KOTOPBIX PEMEC/IO PA3rOBOPA OKa3bIBAJIOCH OJTHOBPEMEHHO YHUKAIBHBIM OOIIIEHUEM,
HAaIlOMHUHAHUEM CBOMM cOOeceHUKAM WJIU CJIyIIaTesIIM O HACYIIIHOM M CIIOCOOOM JIOOBIBAaHUS CPEJICTB
K CyIIIeCTBOBAHUIO, ITUTH HEYKOCHUTEILHO CBOEH »KU3HEHHOH JJoporoi. Kak ciieyer u3 aHain3a poMaHa,
OTKPBITOE, CBOOO/THOE CJIOBO CKA3UTEJIEH IIOMOTAJI0 UM CIIPABJIATHCS C JKUTEUCKUMH HEYyPSAIUIlaMH, B
TOM YHCJIE U TEMU HEB3T0JIAMH, KOTOPBIE B T'O[bI BOWHBI, Ka3aJ10Ch, ObLTH HEITPEOI0IUMBI.
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ABSTRACT

The article presents an analytical description of the image of Chinese storytellers creatively presented
in the novel of Lao She “The Drum Singers”. The tradition of old drum-singing style is transmitted
from generation to generation in China; the skill of storytellers embodied in the word, the rhythm of
drums and melody of sanxian have always contributed to the spread of local Chinese cultures and af-
fected the emotional, moral and spiritual condition of listeners. Meanwhile, the storytellers with drums
in China are usually poor and disadvantaged people who are on the lowest rung of society. The craft of
wanderers, drum singers with unique communication, are reminding their interlocutors or listeners
about the bread and on the way to get a livelihood. According to the analysis of the novel, their open
and free speech helped the storytellers to cope with everyday troubles including those which seemed to
be insurmountable during the war.
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CKA3UTEJIU JIAO 11I19: CTPAHCTBYIOILITUE MACTEPA C/ZIOBA

U XPAHHUTEJIH TPATHITHI

YcerHble pefianus B Kurtae TpafiuIOHHBL:
OHU CBSI3aHBI C CEMEHHBIMU IeHHOCTSIMHU B KOH-
dyunanckom cmbicsie. KuBble IE€PEHOCUYUKU
3TUX I[EHHOCTEHN — CKa3UTeJH, ’KU3Hb KOTOPBIX,
0COOEHHOCTU WX peMecsa, IPeeMCTBEHHOCTh
3HAHUUM ¥ YMEHUU 10 3alledyaTeHUuI0 CKa3aHuu
1, KOHTPaCTHBIM 00pa30M, HIKAHUIIIee TI0JI0Ke-
HUE B COIHMAJIbHOUN nepapXuu 0TOOpaskeHbI B PO-
Masne Jlao Il «Ckasurenu» [4, 5]. UTo maoT u
yTO nmpuobpertatoT ckazurtenu? Kak ymaercsa um
COXPaHATh B MECTPOTE MOBCEAHEBHOM, HCIIOJI-
HEHHOU! PYTUHHBIX HEYPAIUIL, 2KU3HU HA JIIOIAX
HEepa3MEeHHYIO TOJIUKY CBOETO MacTepCTBA?

B pomane ob6pamaiorT Ha cebs BHUMaHHE
mpesk/ie Bcero mepees ibl. CeMbs epebupaercs
13 OJTHOTO MeCTa B IPYTOe, CI1acasich OT BOEHHBIX
JleficTBUU, TpoucxofAnux B Kurtae Bo Bpems
Bropoit mupoBoii Boiinbl. ®an baonuH — ria-
Ba cemelicTBa, CUy/IAHb — €ro IMpueMHas J04b
1 Bo Haud»sit — ero 6paTt BTpoeM 00pasyroT oc-
HOBHOU KOCTSK TPYIIIbI CKa3UTeJIeH, MacTEPOB
CTapOKUTAUCKOTO CTUIsSI. VIX OCHOBHBIE UHCTPY-
MeHTbl — GapabaHbl, CAHBCAHB' — COCTABJISIOT
BCE UX MOXKUTKHU, KOTOPHIE BMECTe C MeBYECKUM
HMCKYCCTBOM ¥ Pa3HOOOpPA3HBIMHU IPHEMAMU
YCTHOTO U3JIOKEHUSI OHU HCIIOJIB3YIOT B BBICTY-
wieHusix. OHU CTPAHCTBYIOT U I10JT aKKOMIIaHe-
MEHT HECKOJIbKUX WHCTPYMEHTOB «IIPOJIAI0T Ma-
crepcrBo» (S£2)). Ilog 9TO ompesesieHre B K-
TalCKOM fA3BIKE TTOAXOAUT JII000€e «KMUBOE» BbI-
CTYIUJIEHUE, B TOM YHCJIE YIIIy, [IUPKOBOE MpeJ-
CTaBJIeHUEe, My3bIKaJIbHbIe HOMepa, Oiaromaps
KOTOPBIM WIEHBI TPYMIBI JOOBIBAIOT CpPECTBA
JUIs cylllecTBOBaHUA. IloMUMO HMHCTPYMEHTOB
JIPyTOTO UMYII[eCTBA Y HUX HeT UJIH OHO OBICTPO
MIOKU/IaeT UX PYKH, TaK KaK BO BpPeMsI BOMHBI BBI-
HY’K/IEHHO€ KOUEeBHUYECTBO HEe MO3BOJIAET ILIa-
HOMEPHO B OOCTOSITEJIPHO OCYIIE€CTBJIATH Iepe-
€37IbI 110 CTPaHe CO BCeM HAKOIIEHHBIM JI0OPOM.

ITU CKa3UTEJIW, B IIEPBYI0 OUepe/lb, — Ma-
cTepa BOCCO3/IaHUSA 0COOOTO KU3HEHHO-3CTe-
TUYECKOTO €UHCTBA, B KOTOPOM HePa3pbIBHBI
MUPBI YeJ0BEUYEeCKUX CJI0B U 3BYKOB. Ilocpen-
CTBOM CJIOBa, a Takke putMa 06OapabaHOB, Me-
JIOMUYHOCTH CAaHbCSHA, CHJIBI U TeMOpa rojoca
OHU «BEIyT» CJyIIaTesJed IO CMBICJIOBBIM H
SMOIIMOHAJIBHBIM TPOIIaM, JJaBHO 3HAKOMBIM H
KaXK/[bI pa3 HOBBIM. Bo BpeMs BOMHBI cKa3uTe-
JIX JaI0T BO3MOXKHOCTD ITy0JIMKe HA BpeMs I103a-

' TpexcTpyHHBIN KNUTaHCKHI MY3bIKaJIbHBIA HHCTPYMEHT,

OT/aJICHHO HAIIOMUHAIOIIUH PYyCCKyIo Oanamaiiky.

Cemegoil HaYHHO-NPAKMUHECKUU HCYPHAN

OBITH 00 y>Kacax IMPOUCXO/SAIIETO, O BO3AYIITHBIX
HajleTaXx OOMOAp/IMPOBIIIUKOB, O BBIHYK/IEH-
HOM O€ercTBe, M PACKPBIBAIOT IepeJ] HUMU Yepe3
KOHKDETHOCTh CIO’KEeTa TO, YTO IPUJAET CIoXKe-
Ty HOJIHOTY CMBICJIa — YeJIOBEUECKHe UyBCTBA:
J1000Bb (BoICTyILIEHUE « NPH» — «BosbInoit
3amagHbld QuUresab») W HaTpuoTudM (00be-
JIMHEHHE TIepeJT JIMIOM 3aXBaTYMKa B XOJie aH-
TUSATIOHCKUX BBICTYIUIEHUH). B wmcropuueckux
rpaHuriax pomasa Jlao Ills cka3urenu ocraoTcs
co00I0 M IPU CBOEM BO BpeMs IOBCEMECTHOTO
YHUUTOKEHUS JKUJIBIX JIOMOB, XPaMOB, KJIaCCHU-
YeCKHUX CaJI0B, KAMEHHBIX CTeJI C IPEBHUMHU TEK-
CTaMH U MaMATHUKOB, UHBIX MPEJIMETOB KYJIb-
TypHOU Tpaguiuu. OHU HUYYTh He U3bICKAHHbBIE
My/ipelbl — OHU HerpaMOTHbBI, OHU BOCCO37]al0T
Y TOJIKYIOT YBU/IEHHOE, YCJIbIIIIAHHOE, UCIIBITaH-
Hoe. Ho oHU 00J1a/1a10T CTApOKUTANUCKUM yMe-
HUEM BBIPA’KaTh HENPEXOAAIINE U UyBCTBEHHO
KOHKDPETHBIE CMBICJIBI 0€3 CI0KHBIX DJIEMEHTOB,
CBOUCTBEHHBIX JKUBYIIIEMY B cebe 1 1151 cebsi 00-
miecTBy 00pa3oBaHHbIX. OHU THOKU: B Pa3HBIX
IIPOBUHIIMAX, TOPO/IAX U cejlaX OHU BBICTYIIAIOT,
3aMeydas MeCTHble 00bIUau U UHTEPECHI, YTOU-
HSIOT [IEHHOCTHO IOJIOKUTEIbHbIE DMOIUU, He
TOJIBKO pa3BJIeKast JII0JIel, HO U MeJIOAUYHO I10-
BECTBYS UM O TOM, KaK JKUBYT ITOBCIOJTY.

Muctep ®aH — «IIOpSI/IOUHBIN apTUCT U3
BeiinuHa®. OH BBICTYIIAeT B KPYIIHBIX TOPOJAX:
[lTanxae, HaupkuHe, XaHbKOY»3 [4], mocye 3a-
xBara [leknHa sITOHIIAMU JTOOMpaeTcs ¢ ceMbel
o npoBuHnuu CeluyaHb, UyHnuHa. [l1d xKuTe-
Jiell IPOBUHIIUM OH — IIPUE3KUM CTOJTUYHBIN
apTUCT C «WHO3€MHBIM» BBICTYILJIEHUEM, KO-
TOpPOe paHee He JIOBOJWJIOCH BHAETH MECTHBIM
YKUTEJIAM, HE TOBOPSA Y?Ke O TOM, UTO IEKUHCKUI
JINAJIEKT OTJIMYAETCA OT ChIYyaHbCcKoro. MHOTHE
CUYUTAIOT, YTO «Ero CKa3aHUe 07, aKKOMIIaHe-
MeHT OapabaHa OoJsiee UHTEPECHOE U U3BICKAH-
HOe»; B CcaMOU MPOBUHIHUU OOJIbIIIE PaCIpo-
CTpaHeHO meHHe, I0-Ty U nuMmbana. «OmHAKO
CBeZyIlleMy apTUCTy HA/JIEXKUT OBITH CKDOMHEE
U CJIeJTyeT HelPEePhIBHO MPUOOIIATHCA K HOBBIM
My3bIKAJIbHBIM 3a0aBam». [4]

BHe 3aBHCHMOCTH OT MacTepcTBa U OT TOTO,
JUTS KaKUX IeJIel TPUMEHSIETCS MacTePCTBO, I10-
JIOJKEHHE CKa3UTeJIeH COIMaIbHO HU3KOe [7, . 70].
OHM paclieHUBAIOTCA KAK IIYyThI, CKOMOPOXH, «IIe-

2 Tlpexnee HazBanue [lexuHa.

® 3mech W janee MPH CCBUIKE Ha UCTOYHHK 4 — MEPEeBOJ

aBTOpA.
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PEKaTH I0Jie», KOTOPbIE HE HECYT IIPAKTUIECKOMN
TIOJIE3HOCTU U CJIY’KAT TOJIBKO JIJI Pa3BJIeUeHUs
TpyAsLerocs ioza. Tak Bo BpeMs aHTUATIOHCKUX
BBICTYIUIEHUH Tpynma Mucrepa ®aHa urpaer posb
AQHTPAKTHOTO yBeceJeHUs 3pUTesed. «3pUTenu
HUKOT/IA TIpeXJe He BUJIEJIN CKa3uTeser-0apa-
OAHIIKOB, /1a ¥ OBLIO UM HE JIO TOTO, YTO IIPOKC-
XO/IWJIO TIEPE]], OITyIIIEHHBIM 3aHABECOM BO BpeM:I
nepephIBa... KT0-To 3a3bIBajI TOPTrOBIA APaXHCOM,
ZIpyTre 00Cy:KIaJIN XOJ, IbeChl WIH JeIUINCh HO-
BOCTSIMH O BOWHE» [4]. J[pyroi mpuMep — Hey/1aB-
masics MOMBITKA OJHOTO BJIUATEIBHOTO BOEHHO-
KOMAH/IyIOIIErO KyIHUTh cebe jKeHy — IMIPUEMHYIO
noub mucrepa ®aHa, KOTOpas TakKe fABJISAETCA
IIPEEMHHUIIEN er0 MacTepcTBa CKa3UTeIbCTBa. Ta-
KOU /INaJIOT COCTOsUICA MeKly MuctepoM ®aHoM
¥ TIOCBUIPHBIM BOEHHOKOMaH/ytolero: «Ceifuac
TOPTOBJISI «KUBBIM TOBAapOM» 3aripelieHa, Bbl
He 3HaH 00 3ToM? / KTO TOBOpDUT O TOM, UTOOBI
kynuTh ee? Komanayromuii Ban cobupaercs xe-
HUTBCA Ha Hell. KoHeuHO, eMy HaJi0 IIPOSBUTH K
Bam cBoe yBaxkenmue. /lom, 3emJis, J€HbI'U — BCe,
YTO MOHA00UTCS» [4]. Mek1y TeM, ITocjie OTHOTO
AQHTPAKTHOTO BBICTYIUIeHUs Muctep ®aH npuHu-
MaeT pellleHre BCTYIIUTh B BOMHY IIPOTHUB arpecco-
pa (KaHWKaHb) MPH ITOMOIIU CJIOBA: B CBOUX BbI-
CTYIUIEHUSIX TTO/IJIEP’KUBATH B HAPO/IE CTPEMJIEHHE
conpotuBAThea (Fi- Kan).

Cynpba cempu mMucrepa ®ana Tparudsa u
o0JialaeT CBOUMCTBEHHOM KHUTANUCKOMY KYJib-
TYPHOMY TOJII0 TPYCTHOU IMPUTATATETHHOCTBHIO.
Poguas nmour mucrepa ®ana /la ®sH, Oymayun
n30UBaeMoil My»KeM, TOBOPHUT, UYTO OTeI] «BCe-
IO JIMIIb CKa3UTeNb, a 1 — J0Ub cKazuresd. YTo
OH MOXKET cZienaTh?». [IpueMHas 104Yb MUCTe-
pa ®ana CuynsaHb He YyBCTBYeT MAaTEPUHCKOU
y1100BH, Y Hee «HeT HU OpaTheB, HU cecTep, HeT
JIpy3el, HeT HUKOTO0, KTO OBl JTI0OmIT» [4] ee. Mu-
crep ®an mocse cMepTH pogHOTO OpaTa MPou3-
HOCUT dpazy: «Crapiiuii 6pat roBOpUJI IpaBy.
Xopormrui puHAJ He JJIs1 apTUCTOB» [4].

JKusHp ckasutesiell — 3TO 3aMKHYTBIA KPYT
TPYZHOCTEU /11 HEeCKOJIbKUX IMOoKosieHui. Kak
IJIaCUT KuTaiickasa nociaoBuna: «OHO MOKoJIe-
HUe WCIOJIHSAET MPEACTABJIeHUs, TPU IOKOJIe-
HUSA WCIBITHIBAIOT HEB3TOAb» (— T/EZ, =
T 1#5E). U3 pycckux aHAJIOrOB TPYAHO HOZO-
OpaTh MOJTHOCTHIO UAEHTUYHBIN 10 COIEPIKAHUIO
BApUAHT, OJJHAKO HA CTHIKE HECKOJIbKUX €CTh
CMBICJIOBOE CXOZICTBO C YKA3aHHOM KHUTaNCKOU
MIOCJIOBUIIEN: «3a Tpexyu poAuTesied paciyiadn-

Cemegoil HaYHHO-NPAKMUHECKUU HCYPHAN

BaloTcA fieTu», «CKOMOPOX T0JI0C Ha Ty/IKe Ha-
CTPOUTH YMEET, a >KUThSI CBOETO HE YCTPOUT»,
«fI6710K0 OT AOJIOHM HenmaseKo Iamaer», «OT
IUIOXOTO CEMEHU He KU XOPOIIETO IIJIEMEHU »,
«IIpocu mo6pa, a xau xyza!». TpaguIMOHHOCTD
U IIPEEeMCTBEHHOCTDh HMCKYCCTBA CKa3HUTesel He-
ceT B cebe MPUTOBOP He TOJIBKO JJII CKA3UTeJI,
HO U €T0 MO/I0NIeYHbIX U POJIHBIX.

«Ckasurenu» Jlao Ills — poman u namArt-
HUK KyabTypsl Kutas XX Beka, KOTOpbIU 00Jia-
JlaeT COOCTBEHHOU MOyUYnTEeIbHOU ucropueil. O
65u1 Hanmcad B Helo-Mopke B 1948-1949 IT. 1
M3J]aH Ha aHIJIUICKOM f3bIKe [1]. Pykomuce Ha
KUTalCKOM f13bIKe OcTajlach Heu3BeCTHOU. [l
KuTaickoro yuraresns pomaH B 80-e rr. XX B.
ObUT TIOABEPTHYT OOpaTHOMY IIEpeBOAY C aH-
[VIMACKOTO A3bIKA HAa POJHOU fA3BIK aBTOpa Ma
Csiomm — Giaromapsi eMy IeBIIbI-0apabaHIIUKH,
the Drum Singers BHOBb OOpeJi CBOIO CKa30-
BYIO IIOJJIMHHOCTb, & CAM POMaH ObLI OIIO3HAH
Kak aBroomorpadpuueckuii. B vem Jlao I3 nu-
mieT o cebe B unie MaH JIgHa — yuuress rpaMo-
THI IpUeMHOU fouepu muctepa ®Pana, AeByIIKU
CuynsaHp, 3aTeM CTaBIIero ee myxem [6]. Jlao
IIl5> — nekunen, Ma CaomMu — HeET, K TOMY K€ B
poMaHe HemaJio ieceH; 1 Ma CA0MU MPUIILIIOCH
IPUJIOKUTH HEMAJIO CUJI JJIL TOTO, YTODOBI cIIpa-
BUTBHCA C BOBHUKIIUMHU IIPU II€PEBOJIe CI0KHO-
CTSIMU, BEPHYTb MEKWHCKUX CKa3UTesjed Ha UX
peueByio poauHy. [ld HanmmcaHus meceH ObLI
npuBiiedeH aptuct bait ®eHMHH, CIOCOOHBIHN
HCIIOJIHUTh OPUTHHAJIBHYIO Bepcuio «bBosbIio-
ro samazuoro ¢uurens» (KFM) — ckazanue
0 JII0OBU JIBYX JIIOJIEH HA MIEKUHCKOM JUAJIEKTE
1o/l aKKoMIlaHeMeHT OapabaHoB [6]. Cka3aHue,
TaKuUM 00pa30M, MEPEKUIIO BOMHY: JIDYTOH CKa-
3UTEJIb CMOT UCIIOJIHUTH €TI0 MHOTO JIET CIIYCTH...

Tak coNUINCh B €IMHOM ITUPSAIIEMCS KPYTY
pa3Hble MOBECTBOBAaHUs. Bo3Bpar k siurepaTyp-
HOMYy NaMATHUKY, co3zlanHoMy Jlao IIIa, mpo-
H30l11eJI yepes3 JIpyroe KyJbTypHOe MoJie U JJid
«3puTesiel», KOTOPble TOJIBKO TPUJALATH JIEeT
CILyCTS IOCJIE €T0 BBIX0/Ia B CBET IMOJIYUMIIN BO3-
MO>KHOCTh O3HAaKOMUTHCSI C HUM B HHTEpIIpe-
TaIuy JIPyTOTO aBTOPA-TIEPEBOAYNKA, KOTOPBIH
IIPEJICTaBUJI POMaH KakK aBTOOMOTpadUUECcKyrO
pabotry Jlao IIIs. Cka3uTeynbcTBO — HE TOJIBKO
caMM CKa3UTeJH, HO U Te KyJIbTYPHbIE CMBICJIBI,
KOTOpble OHU 3allevuaryieBaloT co00i0, — CTpaH-
CTBYeT U3 MeCTa B MECTO, U3 TOPO/ia B TOPOJ, U3

KYJIBTYPBHI B KYJIBTYDY.
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