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AHTHYHasA MU (OJIOTHS U CBETCKMH MOPAJIbHBIN TUCKYPC

Bpyk E.T. B0 @panumu XVIII Beka (10 maTepuajaM rpagmuecKoro HCKyccTBa)

I'ocynapcTBeHHbI My3eil uctopun penuruy, yi. [louramrckas, 1. 14, Canxt-IletepOypr,
190000, Poccus; bruk97@list.ru

AnHoTanus. B craTee ananuzupyercs npobdiieMa pelenuuu aHTHYHOM MU(OIoruu B
KOHTEKCTE CTAHOBJIEHUSI CBETCKOI0 MopasibHOro nuckypca Bo ®@pannuu XVIII Beka.
HccnenoBanue mpoBOIUTCS MOCPEACTBOM KOMOWMHUPOBAHUS METOJIOB BH3YyalbHBIX
UCCIIIOBAaHUI M MCTOPHUKO-(pmIocockoro ananusa. Ha manHbIii MOMEHT B pyCCKO-
SA3BIYHON JTUTEPATYpE CBSA3b MHTEIUIEKTYaIbHBIX MPOIIECCOB U M3MEHEHUN B BU3Yyallb-
HOW cepe, MPOUCXOTUBIIMX B 310Xy [IpocBenieHns, HETOCTaTOYHO M3ydYeHa, I0-
STOMY I€JIbI0 CTaThU SIBISIETCS UYAaCTUYHOE 3allOJIHEHHWE JTOro mpobena.
B XVIII Beke Bo @panium cKIIaapiBaeTCs CrieuprUIecKas HHTSIUICKTyalIbHAs CUTYya-
U, CIOCOOCTBYIONIAsl CTAHOBJICHHUIO CBETCKOTO MOPAJIBLHOTO AMCKYpca Kak TakKo-
BOTO, & BMECTE C 9TUM MEHSETCS ¥ B3TJIsi] HA aHTUYHYIO MU(oIoTHio. B Teuenue 10:-
roro BpeMEHU MOPAJIbHBIN JUCKYpC ObLIT HEPa3pBHIBHO CBSI3aH C PEIUTUEH, a aHTUYHBIE
MUQOTIOTHUECKUEe 00pa3bl CIYK I CUCTEMOM alyIeropuil Uit n300paxeHus 100po-
neteneit u mopokoB. B XVII-XVIII Bekax npoucxopsiiye B UHTEIIEKTyalbHOU cpeie
MU3MEHEHHS CIIOCOOCTBYIOT Pa3/IBOCHUIO MOPAIBHOTO NUcKypca. C OHOM CTOPOHBI, B
KOMMEHTAPHUAX YUEHBIX-KJIUPUKOB K TEKCTAaM aHTHYHBIX aBTOPOB Ha MEPBBIii TJIaH BbI-
XOJIUT HE CUMBOJIMYECKOE, a IBIeMEPUUYECKOE TOJIKOBAaHUE CIOKETOB COOOpa3zHO 00-
e «MCTOPUUYECKOI» HANPAaBIEHHOCTH MUPOBOCHIPUATHS TOTO BpeMeHH. [Ipu sTom
MN300pa3UTEIBHBINA PSIT TIBITACTCS COXPAHUTh OCTATKH MPEAMISCTBYOIICH TPaTUIIIH,
r7ie aHTH4YHas MUQOIIOTHS CITyKuUa 0003HaueHUueM no0poaeTeneit u mopokos. C apy-
T'Oi CTOPOHBI, OCTAaBAsACh B 3aPOXK/IAIOIIEMCSI CBETCKOM MOPAJILHOM JTUCKYPCE, TIe MO-
palib OTJieJIeHa OT PeJIUTUU, aHTUYHAsT MU(OJTIOTUS MEHSET CBOE JIMIIO. DTO OTpaXka-
€TCS U B Tpa)iueCKOM HCKYCCTBE, ITPEK/IE BCETO, B )KAHPOBBIX CIIEHKAX — «UCTOPUU
HPABOB B KAPTUHKAX).
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Abstract. The purpose of this article is to analyze the problem of the reception of
Ancient Greek and Roman mythology in the context of the formation of secular moral
discourse in Eighteenth-Century France. The study is carried out by combining the
methods of visual studies, historical and philosophical analysis. In the 18" century,
there was a specific intellectual situation in France which evoked the formation of
secular moral discourse as such. In this context, the view of Ancient Greek and Roman
mythology also changed. For a long time, moral discourse was associated with reli-
gion, and mythological images served as a system of allegories for depicting virtues
and vices. In the 17th-18th centuries, the situation changed. On the one hand, in the
comments of clerical scholars to the texts of ancient authors a euhemeristic interpreta-
tion of the plots came to the fore in accordance with the general “historical” orientation
of the worldview of that time. At the same time, the graphic series tried to preserve the
previous tradition where Classical mythology served as a designation of virtues and
vices. On the other hand, getting into the context of secular moral discourse, where
morality is separated from religion, Ancient Greek and Roman mythology also was
gradually changing. This process was also objectified in graphic arts, especially in
genre scenes — “history of morals in pictures”.
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Brmiotes 1o nawana XVIII Bexa B eBpo-
IIEHCKOW KYJIbTYpE MOpalbHBIM TUCKYpC pac-
CMaTpUBAJICs, IPEUMYIIECTBEHHO, C TOUKH 3pe-
Hus penurud. IIoHATHS «MOpaJIbHBIA 4Yeso-
BEK», «PEITUTHO3HBIN YEIIOBEK», «XPUCTHAHUH»
ObUTH eclM U HE TOJIHBIMH CHUHOHHUMaMH, TO
OMU3KUMU KOHIIEITaMU. AHTHYHAs MU(POIOTHS
B c(epe Takoro XpHCTHAHW3UPOBAHHOTO MO-
PAIBHOTO JUCKYypCa CIIyXKHJIa CUCTEMOM ajlie-
ropuit i chepbl STUYECKOTO.

@®pannysckoe [Ipocsenienrne BO MHOromM
CIIOCOOCTBOBAJIIO  BO3HMKHOBEHHIO  HOBOTO
B3rsiAa Ha Mopaik: B kKoHIe XVII-XVIII BB.
(dhopMupyeTcsi CBETCKHI MOPATBHBIA JTUCKYPC
KaK TaKOBOM, a BMECTE C HUM M HOBBIN B3ITIS

Ha aHTUYHYI0 MH(DOJIOTHIO, KOTOpas CTaHo-
BUTCSl HE TOJIBKO MHCTPYMEHTOM IUJIAKTUKH,
HO U «TIPEANOCHUIKON MOHITHOCTH BCETO MUPA
KyneTypb» (Crapobunckuii, 2002: 86). Bo
@paHIMU 3TOMY CIIOCOOCTBYET MLEbIA psijl
¢axTopoB. HoBBIi B3IJ1s11 Ha pETUTHIO BOOOIIE
U Ha ee OTHOIIEHUE K Mopaiiu opMupyercs B
CUTYyallU! HENPEKPALAIOIIUXCs PEIUTMO3HBIX
U TIOJIUTUYECKUX KOH(MIMKTOB U JIUCKYCCHH:
TpuaunarunerHss BoitHa, @ponna, 6opboa c sH-
CeHU3MOM, oTMeHa HaHTckoro saukra m apy-
rue coObitust XVII-XVIII cronernii crano-
BATCSL KaTAIM3aTOPAMU  PA3BUTHA HOBOIO
B3IVIs/Ia HA PEIUTHIO U €€ POjib B OOIIECTBE.

HAYYHBIN PE3YJIBTAT. COLIUAJ/IbHBIE U TYMAHUTAPHBIE UCCJIEIOBAHHUA
RESEARH RESULT. SOCIAL STUDIES AND HUMANITIES



HayuHulil pesayasmam. CoyuanbHule u 2ymaHumapHsle uccaedosanust. 2022. T. 8, Ne 4. C. 48-61

50

Research Result. Social Studies and Humanities. 2022. 8(4). P. 48-61

@opMHUpPOBAHUE CBETCKOTO MOPATBHOTO
JIMCKypca HEPa3phIBHO CBSI3aHO C HOBBIM TH-
IOM IyOJMYHOCTH, BOIUIOUICHUEM KOTOPOU
CTQHOBSITCSI CAJIOHBL. 3/1€Ch BEIYTCS JHUCKYC-
CHH, MPEUMYIIECTBEHHO O PENUTUH, JUTEpa-
Type M HCKYCCTBE, peXe — O TOoNuTHKe (Xa-
6epmac, 2017: 124), bopmupyercs 3auHTEpECcO-
BaHHasl MMy0JIMKa, B KOTOPYIO BXOJSIT U apUCTO-
KpaThl, ¥ «HMHTEIUIMTEHIHS», U Oypxkya (Xa-
oepmac, 2017: 86). CraTyc CaJIOHHBIX JTUCKYC-
CUH CTAaHOBUTCS HACTOJIBKO BEJIUK, YTO PEAKUIA
aBTOp M30eraer oOCyX IEeHUN CBOeH pabOThI B
caJIOHEe, TOCKOJIbKY MOCIEIHNN «Kak Obl Bia-
JIe7T MOHOIIOJIMEH Ha MEPBOE OITyOIMKOBAHUE
(Xabepmac, 2017: 86). B aroii cBs3u mocte-
MICHHO MPOUCXOIUT paclICIUICHUE IMyOIMKH Ha
7IBE OOJIBIIINE TPYIIIBI: C OJTHON CTOPOHBI, TIPH-
JIBOPHAs apUCTOKPATHSI, TIOIJICPIKUBAIOILAS JIC-
SITETICH KyJIbTYphl U3 COOOpa)KeHUsI COOCTBEH-
HOTO TPECTHKA, ¥ YUCHBIC KIMPHKH, MPEIKJIC
BCETO ME3YUTHI; C APYTOil — CMEIIAHHAS CATIOH-
Hast myOsvKa. IMEHHO 3TO pa3jesieHue CTaHo-
BUTCS OCHOBAaHUEM Uil APOOJICHHUS MOpPajb-
HOTO JTUCKYypcCa B I[EJIOM U B3TJIAJ0B HA aHTUY-
HY0 MU(DOJIOTUIO B YaCTHOCTH.

[lepeBonbl 1 KOMMEHTApUHU MPOU3BEIE-
HUH aHTHYHBIX aBTOPOB, CJICIAHHBIC YICHBIMHU-
We3yuTaMu, TPUHAAISKABIIUMA K TEPBOMY
TUMY, OBUTA, B OCHOBHOM, OPUEHTHPOBAHBI Ha
BBICIIIHE Kpyru oOmiecTBa. VX momymsipHOCTh
HUCKOIIPKO HE yMaJslach MOMBITKAMH COXpa-
HUTH aHTUYHYIO MH(OJIOTHIO KaK OJTHY H3 CO-
CTaBISIIOIINX CHUCTEMbI XPUCTHAHCKOTO MHUPO-
BocripusiTHst. CMeHa aKIIEHTOB €CIIM M TPOMC-
XOJWJa, TO LEIUKOM M TIOJHOCTBIO MOIYHHS-
Jach PENUTHO3HBIM YCTaHOBKaM, IPOIOJDKAsT
CYIIECTBOBaBILYI0 70 3moxu [IpocBenienus
TPAIHIIUIO.

Tak B XVII Beke Hanbonee momyasipHOi
OblTa MOpalibHasi TPAKTOBKA aHTUYHBIX 00pa-
30B, TEHETUYECKU BOCXOJAIIAS K MHOTOBEKO-
BOM TIpaKkTUKE aJanTalid MHA(OIOTHICCKUX
CIOKETOB JUIsl HY k]I IIepKBU. OIHUM U3 SPKUX
MIPUMEPOB TAKOTO TIOAX0 A MOYKHO CUUTATH TIe-
peBobI U KoMMeHTapuu M. e Maposnst, KoTo-

PBIA XOTS M MBITACTCS JTOCTUTHYTh «YUTAEMO-
crm» (lisibilité) Tekcra mMpoKUM Kpyrom Jio-
nerr (Caigny, 2019), Bce ke HE BBIXOAUT 3a
paMKH «3HATHOI» 1IENeBOM ayJIUTOPHH, YTO
BUJHO, HAIpUMEp, U3 €ro IMOCBATHTEIHHON
peun B wuznaHuu «KapTuHel Xxpama My3»
(Tableaux du Temple des Muses, 1655), ampe-
coBanHo# kopouiee [lonbmm u [lIBenuu Ma-
pun Jlynse ne I'onsara. Ero xommeHTapuu K
MU(OJOTHUECKUM CIO’KETaM 3TOr0 H3/aHus,
COXpaHssl MPUCYITYI0O HAYUTAHHOMY YEIOBEKY
SHIMKJIONEIUYHOCTb, CIYXaT JHIIb OJHON
IeTTN — HATJISITHO TTOKAa3aTh YeIOBEUECKHUe 100-
porerenu U MOpoku. Kaxkaplil CIOkKET corpo-
BOKJIA€TCS IPABIOPOM, CACIAHHOW 10 PUCYHKY
A. Ban JlurienOeka, KoTopas AETalbHO pac-
mM(POBBIBACTCS KOMMEHTATOPOM COOOpa3HO
MOCTaBJIEHHOW UM LIEJH.

B XVIII Beke Te e uiutrocTpaiuu, HO ¢
HEOONBIIMMU M3MEHEHUSIMH, TOMAJa0T B U3-
nanue «Xpam my3» (Le Temple des Muses,
1733) yxe He ¢ IUIaKTUKO-aJIETOPHUECKUMH,
a IBrEeMEpPHUYECKUMH KOMMEHTapusMu. Boc-
MOJTHEHHE YTPAuyeHHOTO MOPAJIBHOTO MOJTEK-
CTa YaCTUYHO TIPOW3BOJUTCS TOCPEICTBOM
npubaBieHNs] OpHAMEHTAIbHON paMKH C XO-
POIIO YHTAIOIIMMHUCS CMBICTIOBBIMUA COCTABIISI-
romumu. Hampumep, croxkeT o magenuu Mkapa
paccMmarpuBaeTcs Tenepb B TEKCTE HE Kak ajlie-
ropus aJieHusi TopJela, a ¢ TOYKU 3peHUs BO3-
MOYKHBIX PeaJbHBIX COOBITUH, KOTOPBIE MOTJIH
MOCTYXXHUTh OCHOBOW JJIsi MH(OIOTHIECKOTO
ctoxkera. [Ipu s5ToM 106aBIeHHAs K OCHOBHOMY
M300paKCHUIO OpHAMEHTAlIbHAs pamKa (puc. 1)
M300UITyeT pa3iIMyHbIMU CHMBOJIAMU, TaK WU
WHa4Ye COOTHOCSIIUMIUCS C CIOKETOM: YETHIPEe
BETpa — CTUXHUS, TPUYNHA TTOCTOSHHOTO JIBUKE-
HUA, conHIe — cdepa OO0XKECTBEHHOTO, TaB-
JIVH — TOPJ0CTh. T0 €CTh, B TaHHOM cy4ae Wil-
JIFOCTPATUBHBIN PsAJl 9aCTUYHO OepeT Ha celdst
(YHKIHIO COXpaHEHUs MOpallbHO-dMOJIeMaTu-
YeCKOH TPAKTOBKH, B TO BPeMsI KaK TEKCT IThITa-
eTcs HalTh Haubollee mpHUeMIIeMbIe IS TOTO
BpEMEHH CIIOCOOBI 00BsICHEHHSI MUoIOrHye-
CKHUX CIOXKETOB.
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Puc. 1. b. ITukap. [1agenune Nkapa. [1To motuBam A. Ban JlumeHoOexa.
Nnmoctpanus u3 coopauka «Xpam My3», Amcrepaam, 1733 r.
Fig. 1. Bernard Picart inspired by Abraham van Diepenbeeck. “The Fall of Icarus’
from “The Temple of Muses”, Amsterdam, 1733
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Taxoii ITOMCK HOBOT'O OOBSICHEHHUS, OTBE-
YaOLIEro BPEMEHH, BHYTPU CTapO CHCTEMbI
XapakTepeH AJis «KJIEPUKAIbHO-apUCTOKPATH-
YEeCKOI» 4acT IMyOJIUKHU, [IOCKOJIBKY, C OJJHON
CTOPOHBI, TIOCTETIEHHO BBIPA0ATHIBACTCS «HO-
BBl THI CaMOCO3HAHHUSA, KOTOPBIH MOXHO
Ha3BaTh “‘UCTOPUYECKUM B IIOJHOM CMBICIIE
cnoBay (Teinop, 2017: 281), u emy Hamo co-
OTBETCTBOBAaTh, C IPYroil CTOPOHBI — UHCTPY-
MEHTOB, C ITOMOIIBIO KOTOPBIX MOXXHO yJep-
KaTh aHTUYHYIO MU(OJIOTHYECKYIO CUCTEMY B
paMKax XpUCTHAHCTBAa, HE TaK YK MHOTO.
OTuUM 00BsICHSIETCS TaKasi OMYJIIPHOCTh 3Bre-
MEpUYECKMX KOMMEHTAapHEeB B H3JIAHHIX
XVIII Bexa. Hanbonee n3BecTHBIM U HOMYJISp-
HBIM (DpaHIy3CKUM aBTOPOM, TPAKTOBAaBIIEM
AQHTUYHYI0 MHU(OJIOTHIO C TaKOW TOYKH 3pe-
Hus, Obu1 a00aT A. banbe, 6€3 KOMMEHTapHeB
KOTOPOTO HE 00XOIWJIOCh HA OJHO (PpaHILy3-
ckoe u3nanue «Meramopdo3» OBuUIMS TOTO
BpPEMEHH.

CBeTckuil MOpaJIbHBIN TUCKYpC, HAIpo-
TUB, MBITAETCS PEIIUTh IPOOJIEMy CYIIECTBO-
BaHHs MOpaIM BHE pPEJINUTHM, ONHUPAsACh Ha
Tpyasl ¢uinocopoB Toro BpemeHu. Emie B
koHie XVII Beka II. beiinp roBopuT o BO3-
MO>KHOH HPABCTBEHHOCTH BHE PENIUTHH, apry-
MEHTHUPYS 3TO TEM, YTO U BHYTPH NOCIEIHEN
CYLIECTBYET pa3uTeNIbHas pa3HULA MEXITY
T€M, 4TO YeJIOBEK JeNaeT U OOLIMMHU MpaBH-
namu, emy HaBsizaHHbIMH (beitnb, 1968: 212),
a 3HAYUT, MOpaJlb U PEJIUTHs — JIB€ HE3aBUCH-
MblIe IpyT oT Apyra chepsl. B XVIII Bexe MHO-
rue ¢puiIocodsl 3aTparuBaroT MPodIeEMy COOT-
HOILIEHUSI MOpajll W PpEIMIuH, BbICKa3bIBas
pasnnuHble TOUkH 3penus. Hanpumep, s @.-
M. A. BonbTepa «B Mopanu ropaso 00JIbIImi
CMBICII HMMeEeT IMpH3HaBaTh OOra, HEXelu He
JI0NyCcKaTh ero cyiecTBoBanus» (Bosbrep,
1988: 622). ®uocod npu3bIBaCT HE BMAAATh
B KpaifiHOCTH (haHaTU3Ma M HEBEpHUs, MOIUep-
KHBasi, 0JTHAKO, YTO MOCJIEIHEE C TOUKH 3PEHUS
MOpajM SBISETCS MPEANOYTUTENbHEE Iep-
Boro. Ho marucrtpansHbIM B TO BpeMs CTaHO-
BUTCS MHEHHE O TOM, YTO TI'apaHTOM HpaB-
CTBEHHOCTU CTaHOBUTCS €CTECTBEHHas IpU-
pola uenoBeka. Tak, amoJorui0 MOpaliHu BHE
PETUTUU MOKHO HAalTH B «CUCTEME TPUPOIBD»Y

IT.A. Tons6axa, KOTOpPBIN TOKa3bIBaCT JOOPO-
JETeNIbHOCTh HEBEPYIOLIET0, MOCKOJIBKY OH
SIBJIIETCS. YETIOBEKOM, «3HAIOIIUMY MPUPOIY
(I'ompbax, 1963: 625). Ero HpaBCTBEHHOCTH
OCO3HAaHA W IMOKOWTCS HA MOHUMAaHUM CBOEU
IPUPOJIbI U IPUPOJIbI OIMKHUX, U3 YETO BBITE-
KaeT OCO3HAaHHWE O0s3aHHOCTEH MO OTHOIIE-
HUIO K cede u npyruMm (["ompbax, 1963: 626).
Nnes cOmmkeHuss HPABCTBEHHOCTH W €CTe-
CTBEHHOCTH, IpeicTaBieHHas B Tpynaax X.-
XK. Pycco (Pycco, 1981), II.C. Mapemans
(Mapemans, 1958) u npyrux aBTOpOB
XVIII Beka, cTaHOBUTCSL OMpENEsSIomen st
MPOIIECCOB CTAHOBJICHHSI CBETCKOTO MOpaib-
HOTO JTUCKYypCa.

Cucrema aHTUYHBIX MH(POIOTUYECKUX
00pa3oB, monaaas B cepy CBETCKOT0 MOpaJib-
HOTO JIUCKYpCa, MpeTepIieBaeT ONnpeelieHHbIC
U3MEHEHUSI, KOTOPBIC SIPKO TPOCMATPUBAIOTCS
Ha TpUMEpE >KAHPOBBIX CIIEHOK, «UCTOPHH
HPaBOB B KapTHUHKAX» - 0COOOM SIBJICHHUH
¢bpanimysckoii kyneTypsl XVIII Beka, koTopoe
SIBJIICTCSI CBOETO POJIa 36PKAIOM UHTEIIICKTY-
aNbHBIX TpoIleccoB. Mudonoruueckue Ccro-
JKETHl Ha TaKUX IPABIOPAX MAaKCUMAaIbHO YHH-
GbunupyroTCs, yIpouaTcs U YXOIsAT Ha BTO-
poOii IJIaH, CTAHOBSICH «KOMMEHTapHEM» OC-
HOBHOTO JeicTBus. Yarne Bcero TIpaBIOPHI
ATOTO JKaHpa NPEACTABISIIOT COOOH CEepuIio
U300paXKeHHIA, TTOBECTBYIOIINX O PACIIOPSIKE
JTHS Y )KU3HU JIaMbl WJIHM KaBaJiepa v uX JII000B-
HBIX MOXOXKIECHUSIX. Ba)XHONH 4acThIO I10100-
HBIX CEepUll SBIsSIETCS KOMMEHTapui aBToOpa,
KOTOPBIM OIICHWBAET IMOCTYIIKH T'€POEB C MO-
panpHOM TOukM 3peHus. B. I'ayseHmrenn
OYeHb TOYHO TEPEUUCISICT BO3MOXKHBIE CHO-
KETBI ITOTO KaHpa (TEKCT JAaH C YYETOM CO-
BpeMeHHo opdorpaduu — E.F.): «Kak ompe-
JieJIeHHasl KHUTA MoJTyYalia Onpe/IeIeHHbBIE Ul
JIOCTpAIlAW, TaK W HEMHCaHas THUIHKa Cy/e0
BIFOOJICHHBIX HAXOJWJa CBOMX HJUIIOCTPATO-
poB: obmast 3potuka 1750 r. Opl71a TEKCTOM K
WUTIOCTPATUBHOMY Tacmapry. 37ech Bceraa
nero nuio o6 ogHoM v ToMm xe: le lever, le midi,
le coucher, le soir, le minuit, I’amant curieux,
le carquois épuisé, les amusements dangereux,
I’innocence en danger, le billet-doux u 1. 1.: 0
BCEBO3MOXKHBIX MPOPUIIAX (HEeoqanbHOTO JCH-
mu3ma snoxuy ([aysenmreitn, 1914: 52-53).
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3nech cieayer MOAYEpKHYTh 0C000, YTO He-
CMOTPS Ha HAJIMYHAE COIIPOBOAUTEIBLHOIO TEK-
cTa, U300pakeHue, Co31aHHOE B ATOM JKaHpeE,
ABJIACTCS NIEPBUYHBIM, 3 KOMMEHTApUHN — BTO-
PUYHBIM.

DopMHUpOBaHUE «HCTOPUHM HPABOB B
KapTUHKaXx» MOYKHO CYMTAaTh HaCJIEIUEM
®. bymie. Ero 3arp I1.-A. bogysn saBnsercs
OJTHOM M3 BAKHEHIINX U BIUATEIbHEHIHNX (DU~
TYp Cpelu XYIOKHHUKOB, CHITPAaBIIMX KIIIOYE-
BYIO POJIb B CTAHOBJIEHUU 3TOro >kaHpa (I'ay-
senmteit, 1914: 54). Ha temy pacnopsaka
nus y I1.-A. Boxysna ectb cepusi, cocrosias
13 YeThIpex T'yallei, 110 KOTopeIM B 1765 romy
ObUTH CZENaHBl TPABIOPHI HAa Memu: «YTpoy,
«llonnenwy», «Beuep» u «Houb». MenanboHbI C
1300pakeHUSIMU JIByX AMYpPOB COIPOBOXK/IAIOT
«YTpo» u «Bedep», rie MoJI0101 YeII0BEK MO
IJIABIBACT 3a AaMoM, a Ha rpasrope «Houb»
HaJl CYACTJIMBBIMU JIIOOOBHMKAMHU BO3BBILIA-
erca crarys rpossmero Amypa. IlomoOHble
«aHTUYHBIE» KOMMEHTApUM IIOJy4YarOT CBOE
HaWBBICIINE PA3BUTHE B TBOPUECTBE MIIAJIIINX
coBpeMeHHUKOB [1.-A. boxysHa.

Haubonee u3BecTHBIMU TpaBOpaMH Ha
3Ty TEMY SIBJISIIOTCS M300paXKeHNUs1, BOLIEIINE
B KHUTY «IlamsiTHOE CBUIETENBCTBO 00 YKIIaze
KU3HU, MAaTEPUAIIbBHOM W HPABCTBEHHOM, B
koHue XVIII Beka, wim KapTuHbl KU3HH,
IIPEJCTaBICHHbIE B HM300paXKEHUSX, HAPUCO-
BAaHHBIX U HarpaBUpoBaHHBIX M. Mopo-Mitaz-
UM, PHUCOBAIBIMMKOM Ero xpucrunansen-
mero BenudectBa, U ApyrMMH IIpOCIJIaBIIEH-
HBIMH XyAoxHUKaMu» (Monument du costume
physique et moral de la fin du dix-huitiéme
siecle, 1789). JlanHoe M3aaHMe MPEACTABISET
co00# MyOJIMKaINIO TPaBIOp U3 TPEX CIOUT 3C-
TaMIIOB, JIB€ M3 KOTOPBIX CIEJIaHbl [0 PUCYH-
kam JK.-M. Mopo-Munaamero, a ogHa — 1o
3. @peitnendeprepy (Colette, 1983: 389). Uin-
JIOCTpaTHBHBIN pan coopuuka 1789 roxa co-
NEepKUT JBajlarh dYerbipe TrpaBoopbl XK.-
M. Mopo-Muaamero u 1Ba JIMCTa, IPEAII0JIO-
KUTEIBHO TpuHAIIexkamue 3. Opeitnendep-
repy (Heller-Greenman, 2002: 67).

OOmast uzpes cO3AaHUS «3TATOHHOIO
opTpeTa 00bIYaeB U HPABOB CBOETO BPEMEHID)
npuHajuiekana  3akazuuky  JK.-A. DOepy
(Monument du costume. Kaptunsl u3 xu3Hu

konma XVIII cronerus, 2020: 28), xoTopbIit
3akazan 3. OpelimenOeprepy MEpBYyIO CEpHUIO
rpaBlop noja Ha3zBaHueM «CrouTa 3CTaMIIOB,
ciyamasi JUisl [MILTIOCTpaluK | HICTOpUU Hpa-
BOB U yKJaja xu3Hu» (Suite d'estampes, pour
servir a I'histoire des mceurs et du costume)
(Suite d'estampes,1775). Kaxnpgas rpaBiopa
«IlepBoil crouThl», Kak €e Temepb MPUHATO
Ha3bIBaTh B HCCIIEIOBATEIbLCKOM JIMTEPATYpE,
COINPOBOXKAANACh HEOOJBIIMM CTHXOTBOpE-
HUEM Ha M300paXCHHBIA CIOKET M OOBsICHE-
HUEM TPOUCXOSIIET0 C HPABCTBEHHON TOUKH
3penusi. B kauecTBe MHBEHTOpPA B MOJMUCAX K
u3o0paxeHusiM ynomuHaetcs JK.-A. D0ep, aB-
TOPOM PUCYHKOB siBisieTcs 3. @peiinenoeprep.
B npenucnosuu k [lepoii croute XK.-A. D6ep
HOJIpOOHO PACcCKa3bIBAET O 3aMbICJIE BCETO U3-
nanusi. C OJJHON CTOPOHBI, CIOUTHI CTPEMSITCS
MOKa3aTh MOJy B OTHOIICHHH OJIECXKJbI, Me-
0enu TOro BpEMeHH, ¢ APYroil — cirykaT aHHa-
JlaMU HpPaBOB, IPUYEM HE HPABOB Bcero ¢paH-
I[y3CKOTO O0O0IllecTBa B IEJIOM, HO OObIYaeB
OTIpEeICNIEHHOT0 Kpyra CBETCKHUX JIHI: «371ech
MBI JTOJIKHBI 3aCBUJETENbCTBOBATh HAIIU CO-
YKAJICHUS 110 TMOBOJY HEOOXOIUMOCTH BBIOU-
paTh CIOKETBI CPEU TEX JIFOJIEH, 0 KOTOPhIM
HENB3sl CyIuTh 00 OOImMX HpaBax Hapoja.
Opanuus, u cam [lapwx, nonHsl groaei 100-
POJIETENBbHBIX U CEMEN YECTHBIX, CPEIN KOTO-
PBIX MBI TIIETHO NBITATUCh U3BJIEYb CIOKETHI,
NoAXOAdAIIMe 1 Hamed 1enu»  (Suite
d'estampes, 1775: 2). I'paBlopsl Kaxxaou u3
TPEX CIOUT MOCBSIEHBI ONPEJEICHHON TEME: B
TEPBOM TMOBECTBYETCSI O JKU3HU U KIFOUEBBIX
MOMEHTaX JIHS MOJIOION JaMbl, BTOpasi OCBsI-
IIeHa TeMe MAaTePUHCTBA, TPEThSI TTOBECTBYET
0 JKU3HU MOJIHOTO KaBajepa.

Ecmm «IlepBast croutay» Obla crieyaHa mo
pucynkam 3. @peiinendeprepa, To «Bropas»
(«Seconde suite d'estampes, pour servir a
I'histoire des modes et du costume», 1776)
(Seconde suite d'estampes, 1776) u «TpeTbsa»
(«Troisieme suite d'estampes, pour servir a
I'histoire des modes et du costumey, 1783) cro-
UTBl  BBITPABUPOBAHBI 1O  PUCYHKAM
K.-M. Mopo-Mnaamero. B cepuu 1776 rona
MepBOHAYAIIbHO, TAKKE, KAK U B IEPBOM CIOUTE
3. @peitnedeprepa, n3o0pakeHusi ObUTH TIPO-
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KOMMEHTHPOBAHbl KPAaTKUMH CTHUXOTBOPEHU-
SIMH, OJJHAKO B €€ «0(ULIHaTbHON» BEPCUU OHU
He ObUTH HamedaraHbl. MIX OTCyTCTBHE Kapu-
HaJIbHO HE MoMeHsu1o 3aMmbicia JK.-M. Mopo-
Munanuiero, ocKoJIbKY cepysi UMesa OJIU3Kui
K IMEepPBOHAYAIBHOMY CMBICIY MPO3andecKuit
KOMMEHTapUi-pa3bsICHCHNE (Heller-
Greenman, 2002: 69). Tpetbs crouTa, MpeaIo-
JIO)KUTENIbHO, HE UMeJIa KOMMEHTapHs 710 U3-
nanusi 1789 roma, TPOKOMMEHTHPOBAHHOTO
H. Petudom ne na bperonnom (Colette, 1983:
390). ITocnenauii OOBEAMHWIT JIBE MOCIICIHNAEC
cepun K.-M. Mopo-Mnaamero, npubaBuB K
HUM ellle /IBa JIMCTa, M Halucal Ha Ka)Jbli
CIOJKET HEOOJIBIION pacckas, KOTOPHIN cKopee
OTTaJKWUBAETCS OT M300paKEHUs, YeM €ro
TpakTyeT. Pacckasbl 0 MOJIHBIX TOCTUHBIX CMeE-
HSIOTCS B cOopHUKe 1789 roga nzodpakeHrnem
«ITonTMHHOTO CYacCThs» B JIEPEBEHCKOM JI0-
MHKE, YTO OTCHUIAET YUTATENS K MOMYIIPHOMY
B TO BpeMs IpPEICTaBICHUIO0 00 «EeCTEeCTBEH-
HOM uejioBeke». OTChUIKM K (Guiocopuu u
teopun Bocrutanusa JK.-)K. Pycco cyme-
CTBYIOT B TEKCTaxX U U300paXKEHUIX B IBHOM H
3aByaJIMPOBAHHOM BHUJIE KaK B KOMMEHTaPHUIX
K CIOMTaM, Tak U B pacckazax H. Perucda ne na
bperonna.

Cornacysich ¢ TpeOOBaHUSMU XKaHPa, Xy-
noxHuk (u 3. @peiinenodeprep, u K.-M. Mo-
po-Munanmwuii) momemiaer B HMHTEPhEP HE-
CKOJIBKO JI€Tajiel, Yyalle BCEro HECIOKHBIX C
TOYKU 3pPEHUs WHTEPIpPETalUH ajuieropuye-
CKMX aHTHUYHBIX MOTHUBOB, KOTOpPbIE KOMMEH-
THUPYIOT OCHOBHOH CIOKET OBITOBOI CLIEHKH C
MoOpaJibHbIM TIoATekcTOM. Hanpumep, Ha rpa-
BIope «3aHsTHe» (pHC. 2), COOBITUS, TpeaBe-
HIAIOIINE JONTYI0 OOpPEeMEHHUTEIbHYIO CBSI3b,
KOMMEHTHPYIOTCSI MUHHATIOPHOM  MOJHOM
CTaTy3TKOM rpossuiero Amypa. B pame nouru
M0 HEHTPY KOMITO3UIIMH HU300paKEH TMOPTPET
KEHIIUHBI, KOTOpoll KpwuiaTelii Kynumon
[IEMYeT 4YTO-TO Ha yXO. DTO NEUCTBUE Mpe-
KpPaCHO COTIJIaCyeTcsl C TEM, YTO UMEHHO J1aMa
B JAaHHOM CITy4ae SIBJISJIACh HHUITMATOPOM JTFO-
00BHOI cBsi3u. TOT ke KOMMEHTapuii B BUEC
rpo3siiero 6ora 100BM MosiBIsieTCs B «Jla nimm

Het» K.-M. Mopo-Munaamero (puc. 3). U no-
CKOJIbKY H300pa)keHHe MPUHAAJICKUT K TOM
rpyIie TpaBlOp, KOTOpas, BO3MOXKHO, HE
UMeja HUKAKOTO KOMMEHTapus 10 BBIXOJA
cooprmka 1789 rona, To 31ech Haubosee mo-
Ka3aTrenbHbIM cTaHoBUTCA TeKCT H. Petuda ne
na bperonHa. ABTOp KOMMEHTUPYET HM300pa-
KEHHE CIeAyoIuM o0pa3oM: JeHCTBUE Mpo-
HUCXOJIUT «OKOJIO cTaryu Amypa, KOTOpBIiI
CBOMM >KECTOM IIPOIIOBEIOBA] MOJIYAHHE U
CKpOMHOCTb...» (KaptuHkum u©3  XKu3HH
XVIII Beka, 1913: 65). Onnako, 31ech ciaenyet
yuectb, uTo H. Petud ne na bperonn cam siB-
JSI€TCs1 KOMMEHTAaTOPOM U €0 BOCIPUSATHE BU-
3yallbHOIO0 KOMMEHTApHUs — 3TO BOCHPHUATHE A
posteriori.

[lonaBanstoiiee OOIBIIMHCTBO BU3Yaslb-
HBIX KOMMEHTapHeB MOSBIISETCS Ha U300pake-
HUU MO0 B BUJIE€ CKYJIBIITYPbI, YTO ObUIO IO-
Ka3aHO BbIlIe, JUOO B BHIE MeAalbOHA Ha
crene. [IpuMepom MoOCIEIHETO MOXKET CIy-
KHTH rpaBiopa «M3bICKaHHBIN yKUH» (pHUC. 4),
CIO)KE€T KOTOPOW KOMMEHTHPYETCS MeIaibo-
HOM ¢ AMypaMH, UTPAIOILIUMHU C T€aTpaibHOU
MacKoOM, 4TO, B CBOIO OU€PE/Ib, COTJIACYETCS C
ONMMCAaHUEM H3MEHUYMBOCTU YYBCTB B TEKCTE
H. Petuda ne na bperonHa u ¢ 3akao4uTeNb-
HBIM TacCa)XeM O MHMOJETHOCTH JIIOOBH U
BEUHOCTH ApyxObl. Ha crone crout momHas
CTaTy3TKa TpexX TIpauuid, crnyTHUL BeHepsl,
MOJJIEPKUBAOIINX aHAHAC, YTO TaK)Ke Hame-
KaeT Ha TeMmy Oeceipl 4yeThipex napys3eud. On-
HAKO, €CTh U APYroe 00bsICHEHUE 3TOI MUHHUA-
TIOPHOM CKYJIBIITYPHOH IpyIIle, MOAIECPKUBa-
rolelt aHanac: «“Yuco rocTeit J0KHO OBITh
HE MEHBIIIC YUCIIa TPaIlliid U He OOJIBIIE YUCIa
My3” (TO €CTh JEBSITH), — OTU CJIOBA JpPEBHE-
pumckoro mucarens Mapka Tepenuust Bap-
pona Obutn xopoio u3BecTHb B XVIII Beke u
BOIUIONIAJIUCH B KU3HBb. BO BTOpO# MOJIOBUHE
CTOJIETHSI BMECTO MBIIIHBIX MUPOB CO MHOXeE-
CTBOM TIPUTJIANIIEHHBIX BOIUTH B MOAY UHTUM-
HbIE YXXUHBI JJIS y3KOTO Kpyra H30paHHBIX
muiy, — numet B.M. Ycenenckuit (Monument
du costume. KapTuHbl ©3 XHU3HH KOHIIQ
XVII cronerus, 2020: 186).

HAYYHBIN PE3YJIBTAT. COLIUAJ/IbHBIE U TYMAHUTAPHBIE UCCJIEIOBAHHUA
RESEARH RESULT. SOCIAL STUDIES AND HUMANITIES



HayuHulil pesayasmam. CoyuanbHule u 2ymaHumapHsle uccaedosanust. 2022. T. 8, Ne 4. C. 48-61
Research Result. Social Studies and Humanities. 2022. 8(4). P. 48-61

DAY AT ALY AT STTAN

T OTY OTT QI O QYT QYT Ot AN ST T ATV AT AT

I’ OCCUPATION BERSRET

Non, Charmante Thishé, je n'ai point de maitresse:

ette Veste,on le ot a mis som art galant, \&alsjzu devant les yeux un objet seduisant

De I'Amourn est-elle u:l Présent'.’ Qui me fera connoitre la tendresse.
i s
NN |

mir S Vrawdobery del .

Puc. 2. 1. JI. Jlumxwu. 1o pucynky 3. @peitnendeprepa. 3anstue. 1775T.
Fig. 2. Charles Louis Lingée inspired by Sigmund Freudenberger. “The Occupation”, 1775
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Puc. 3. H. Toma. 1o pucynky K.-M. Mopo-Munaauero. [la win Het. 1781 r.
Fig. 3. N. Thomas inspired by Jean-Michel Moreau the Younger. “Yes or No”, 1781
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Puc. 4. 3. 1. Cranucnac. [To pucynky XK.-M. Mopo-Mnaamero. M3sickannbiii yxua. 1781 1.
Fig. 4. Isidor Stanislas inspired by Jean-Michel Moreau the Younger. “Elegant Dinner”, 1781
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Puc. 5. 3. U. Cranucnac. [1o pucynky XK.-M. Mopo-Mnaamiero. Pagoctu marepunctsa. 1777 r.
Fig. 5. Isidor Stanislas inspired by Jean-Michel Moreau the Younger.
“Delights of Motherhood”, 1777
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I'paBlopa  «Pagoctu  marepuHCTBa»
(puc. 5) uHTEpEeCcHa KaK C TOUKH 3PEHUS KOM-
MEHTapHsl, TaK ¥ C TOYKHU 3PEHUS CAMOT0 N300-
paxxenusi. B Tekcte BTopoii CIoMTbl KOMMEHTA-
puil K m300pakeHHI0 (PaKTUYECKH SIBISETCS
napadpazoM oaHoro u3 mect pomana XK.-
XK.Pycco «OMunp, WM O BOCHUTAHUU
(Pycco, 1981: 35-37), rie TOBOPUTCS O TOM,
YTO MO/JIa (B TOM YHCJI€ U MOJIa Ha KOPMUJIHIY)
HE JJOJKHA BMEIIMBATHCS B €CTECTBEHHBIE Ma-
TEPUHCKUE 00SI3aHHOCTHU JKEHIIUHBI, KOTOPBIE
HUCKOJIBKO HE€ SIBJISIFOTCA IOCTBIIHBIMU, HO
HANpPOTHUB, CTAHOBATCSI OCHOBOM JIJISI IPOYHOM
BHYTpPEHHEH CBSI3U MaTepu U peOeHKa, UCTOY-
HUKOM MAaTEpUHCKHUX pajgocteid. OObIrpbIBa-
€TCsl B TEKCTE U MECTO MPOUCXOIAUIETO: IPH-
polla MPUBETCTBYET MoJoayto repouHto Ce-
¢bu3y, HEe OTKA3aBIIYIOCS OT AAPOBAHHOIO i
THUXOTO CYACThs B YOy OJIECKY JIOKHBIX yI0-
BOJILCTBUM CBETCKUX TIoCTUHBIX. [Ipouncxons-
1iee BU3yaJlbHO KOMMEHTHPYETCs cTaTyel Be-
HEepbl, HaKa3biBatonieil Amypa. Mimenno onu-
CaHHEM ATON CKYJBITYPbl 1 HAUMHAETCS TEKCT
H. Petuda ne ma bperonna (mutupyercs c
YYETOM COBpeMeHHO# opdorpaduu. — E. B.):
«Cpenu npekpacHoro cana, rae @nopa u Ilo-
MOHa IIEPO JEIHINCh CBOUMHU OOTaTCTBaMH,
Obuta craTys Benepsl, cekymeit Amypa po-
3amu...» (Kaptuaku u3 xu3au XVIII Beka,
1913: 31). [Tocne Takoro BCTYIJIEHNS HAUYMHA-
€TCsl JUAJIOT TEPOEB O CYNPY>KECTBE M MaTe-
PUHCTBE KaK €CTECTBEHHOM NpeJHa3HAYECHUH.
HpaBcTBeHHOCTE CHOBa CBOAMTCA K €cCTe-
CTBEHHOCTH, K YEJIOBEYECKON MPUPOJIE.

Takum oOpa3zom, mnpoucxoasue B
XVII-XVIII Bekax cornuanbHbIe TPOIECCHI,
3apOKJIEHUE HCTOPUYECKOIO CO3HAHUS CIIO-
CcOOCTBYIOT 00OCTpPEHHUIO BOMPOCA O BO3MOXK-
HOCTH CYIIECTBOBAHUS MOpAIN BHE PEIUTHU.
C onopoit Ha Punocodckre Tpyabl TOTO Bpe-
MEHHU TOSBIIAETCS CBETCKUM MOpaJIbHBIA JUC-
KypC, BHYTPU KOTOPOTO HpPaBCTBEHHOCTb
OIIpEAEIAETCS HE 4Yepe3 IPHUHAUIEKHOCTb K
peNUruy, a 4yepe3 KOHIIENT «ECTECTBEHHOIO
COCTOSIHUS», «IIPUPOABI YenoBeKay. OTpaxe-
HHUEM HWHTEJUIEKTYAJIbHBIX IPOLIECCOB CTaHO-
BUTCS TpaduuecKoe MUCKYCCTBO, a MMEHHO —
KHWKHas rpaduka, B CHITY CBOCH N3HAYATBbHOM
CBsI3U ¢ TeKCTOM. [losiBIsieTCs )KaHp «MCTOPUH

HPaBOB B KapTUHKax». TpaHnchopmanuu, mpo-
UCXOAAIIME B MHTEIUIEKTYAJIbHOUM cpefie, cIo-
COOCTBYIOT M3MEHEHUIO B3TJIs1a SIIOXH Ha aH-
TUYHYI0 00pa3HyIo cucTeMy. B koMmMeHTapusx
YUYEHBIX-HE3YUTOB AKLEHT CMEIIAETCA C MO-
pajibHOM XPUCTUAHCKOM TPAKTOBKH CHOKETOB
B CTOPOHY 3BI€MEpPUUYECKOM, BCE TAKKE HE I0-
KHJIaIIe KoH(ecCHOHaIbHBIX paMok. B
CBETCKOM MOpPAJIbHOM JHCKYypCe, pa3JIelvB-
IIIeM MOpajib U PEJINTHI0, aHTUYHAsE MUQOJIO-
rUs PUCYTCTBYET KAK YIPOILLECHHBIN U MOHST-
HBII BCEM OIIEHOYHO HEUTPAIBHBIA KOMMEHTA-
pHUii, YTO TOJHOCTBIO OTPaXaeTCs B KaHPE
«UCTOPHUU HPABOB B KAPTUHKAX.
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